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For all of its articulate architecture, the craven beast we call man is a tosser. Yes, yes, you say 
“we have heard it all before.” Yet, we lack faith in your we. We remain stunned by this beast’s 
complexity. Its capacity to say things like I, I, I, its ability to plot out space with a me, to be 
positioned as a you, to be lost in the they, and, yes, to even utter the occasional we. However 
oafish the clod is there not still charm in its plod, its fatiguable manner, its mess of hinged 
joints, the way it limps its limbs? 

So we plunder along. We place a this, hang a that, plug a hole, fill a gap. All the better to ex-
pose a crack or fiddle with a seam where something comes undone. It’s all a bit vague…I know. 
Not truly intelligent. The mere evidence of a cranial indent. The sign that a little pressure has 
been applied. The incipient advance of a pock? Dents and dings like pustules return us, after 
all, to this thing that we call art. We aren’t the first to point with the pudge and bone of an index 
finger to a leaky vessel, a substance that dissipates, to a ship that needs bailing out. We are 
not the first to mobilise acrylic smear or styrofoam heap. Things we value like Ahab his har-
poon. 

But let us lay a different stress. Harpoon is a funny word: a fact that gets lost if we become too 
enamoured with its sense. Can we forget that “harpoon” is a signifier that points and intends 
to wound what it touches? Ahab wants to draw blood, to pierce the white wall, not embrace its 
vacancy. But must we repeat his mistake? 

Harpoon we insist is a funny word. You’re not convinced? Try this: exaggerate its enunciation 
while killing its utterance. Push it to a grotesque extreme, but go through the motions me-
chanically. You might notice that what you thought was a mouth has become a blow hole.  The 
mouth loses its sense. It drools, it dribbles, it cloaks its words in spit. It has become a bit like 
the letter ‘O’. So let us take another step. Pick up some scissors. Snip off an ’n’. Harpoo. Close. 
Two ‘o’s when plugged on the side of a hulking mass make eyes. And one says I, I to the cap-
tain. But when the captain himself says, “Let it leak. I’m all aleak myself. Aye. Leaks in leaks,” 
then one ought to push a little further. Snip again. Aye, aye. Take the ‘O’. For Ahab is more than 
a little awry. He is downright amok. Am I ok. ‘N’ ‘O’ is what a figure like Harpo says has to go. 
And from Harpoon to Harpo we arrive at that figure who Koestenbaum suggests “forces others 
to leak.”  Art is a holely thing says the idiot. And one must be more than a bit of an idiot to make 
art. But is it not the idiot, who reduces all to idiocy, that knows above all that we are all aleak? 
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Alexi Kukuljevic, A Leaky Vessel, 2018
Styrofoam, spray foam, foam can, spray paint, glass, plastic, exterior wall covering, 170 x 45 x 60 cm

Kim Nekarda, Untitled, 2019
Vinyl colour, crayon, body print on cotton, 100 x 130 cm



Kim Nekarda, Untitled, 2019 
Vinyl colour, body print on cotton, 170 x 130 cm

Alexi Kukuljevic, Receptacle III, 2018
Styrofoam, potato masher, rattan, pigeon spike, 65 x 45 x 60 cm
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Alexi Kukuljevic, On Mêtis (Cunning), 2012-2019 
Styrofoam, spray paint, exterior wall covering, Homer’s Iliad and Odyssey, 92 x 30 x 27 cm

Kim Nekarda, Untitled, 2018
Vinyl colour, body print on cotton, 150 x 130 cm



Alexi Kukuljevic, Ashtray #2, 2016 
Wood, styrofoam, plaster, clay, spray paint, acrylic, 88 x 20 x 22

Kim Nekarda, Untitled, 2017
Vinyl colour, crayon, body print on cotton, 170 x 130 cm



SONNENANBETTER, 2019
Oilstick on canvas, 100 x 80 cm

Z;e KAMPF, 2018
Oilstick on canvas, 100 x 80 cmInstallation view: All aleak, Åplus STUDIO, 2019



Tauchen Yeah K, 2018
Oilpastel on cardboard, postcard, 50,5 x 42 cm (framed)

Alexi Kukuljevic, Stumpo, 2017 
Styrofoam, spray foam, spray paint, glass, plastic, plaster, 50 x 40 x 30 cmAlexi Kukuljevic, La Corde (The Rope), 2012-2019 

Styrofoam, spray paint, mortar, fishing line, weight, 200 x 30 x 8 cm
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Alexi Kukuljevic, Harpo, 2014-2019 
Photogram, 12 x 17 cm
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