





Richie Culver & Philip Newcombe
Thinking Positive

Standing here you are composed of things.
You carry a charge. It can go either way.

Around you are items and ideas. They oscillate around their sense of self and other.
Enigmatic sign posts that curl from beyond one horizon toward another. Water that
describes the shape of enterprise cannot escape the world.

Standing here you are composed of time.
You carry a charge. It can go either way.

The work of Richie Culver is a vehicle for direction, or a certain thrusting mischievous
misdirection. The pieces here pretend to guide the mind from the edge of one idea to
the other in the shortest possible distance. Their explicit message is maybe not the
purpose. Beyond the pointing finger, the confident scale, the exuberant strokes, there
lies an immaterial otherness which somehow defines the real and imagined self. The
viewer is challenged to meander between two ideas, to read the lines, disregard the
map and go between.

The work of Philip Newcombe carries secrecy and magic in plain view. The pieces
here require audiences to participate in a kind of existential yoga. There is spatial
certainty. The limit of reach is acknowledged in pursuit of the limitless. The space be-
comes uncertain. Time is measured in a new amorphous method. In pretending to do
almost nothing a simple gesture rewards with everything. The audience is invited to
draw a line at the place where process begins and ends, and in this quest other things
are answered. Together the works carry an individual and collective charge, they os-
cillate around their sense of self and other.

Thinking Positive registers what is happening and what is not happening.

Andrew Shaw









Richie Culver Richie Culver
Lamborghini, 2022  Mad Money, 2022
Acrylic and lacquer on canvas Acrylic and lacquer on canvas
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Richie Culver Richie Culver
Lessis more, 2022 Lessis more, 2022
Acrylic and lacquer on canvas Acrylic and lacquer on canvas

200 x180 cm

200 x180cm
78 3/4x707/8in 78 3/4x707/8in






Philip Newcombe

Social Water, 2022

Water from 8-litre bottles of water exchanged between each other. Dimensions, volume and amounts of
contained water are variable. Start with no less than three 8-lifre bottles and increase this number incre-
mentally throughout time to the maximum amount of forever. Expand this activity outdoors if necessary;
go into the street, intfo a town, a city, a country, a continent. The amount of water and how and where to
place the bottles is left to the discretion of the person installing the work. However, all bottles must be
placed next to a wall, never free standing in a space. At the end of the exhibition all of the water should be
poured down the closest gutter in the street for the rats. The bottles should be disposed of responsibly.

This text is written from the perspective of someone looking out of the window of a speeding train,
watching cows drinking water from a trough, a man urinating against the wheel of a car and a punctured
inflatable swimming pool.

Philip Newcombe

Driftwood, 2016 - ongoing

Found piece of driftwood, crumbled into dust and blown across a floor, to be swept up af the end of a
given time with the other detritus; collected and blown across another floor.






PHILIP NEWCOMBE
Untitled, 2020 - ongoing
Uncut Key / a line scratched across a surface

Philip Newcombe
Dealer, 2022 Stolen at Dusk, 2016
WDB2102061X092052 / E220 CDI / DAIMLERCHRYSLER (D) / BLJ 2238 /EURO 3/DIESEL / Tape, hair from my head, a leaf never fo have fallen to the ground
SCHWARZ /205 65R1594H/ 14.02.2003 /0710 441/ 0144 Approx 23cm
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