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Gothenburg, July 4, 2017

Dear Moritz,

Many of your works are very humorous, and | must confess that | don't like humour
very much. It's not that | don't laugh at jokes. But the issue is not whether humour
makes us laugh or not. The issue is how it makes us laugh.

In The Book of Laughter and Forgetting, Milan Kundera describes two major kinds of
laughter. The first kind is the devil's laughter, that makes visible the absurdity of the
world. When an angel hears this laughter, he understands it as directed against
God's creation. Perplexed as he is, he cannot come up with a response of his own.
Instead, he starts to laugh himself, aiming to give laughter a different meaning. These
two types of laughter sound the same, but have opposite meanings. The firstis a
rejection of the order of things, the second wants to maintain status quo.

Sadly, humour has lost much of its subversive force. The original laughter is a
critically endangered kind. Instead, we have an abundance of the harmless kind. The
dominance of the harmless laughter is reflected by Thomas Veatch' influential Benign
Violation Theory, according to which humour occurs when something first seems to
be wrong, but then turns out to be benign. This definition for certain does not fit the
subversive kind of laughter.

How did we end up here? | think one reason is that capitalism discovered humour as
a cheap and effective way to create emotional bonds with consumers. Another
reason is that jokes have left the realm of the inappropriate, and are welcome
everywhere. Today, humour makes us laugh, but hardly achieves anything else. This
is perfectly illustrated by the Trump-jokes. They all portray him as a clown. But he
already was ridiculous! | think these jokes do him a favour. They make him seem
more tolerable than he is. After all, a clown is harmless, the U.S. president is not.

I'm happy to see that you use humour to destabilize perception. A couple of days
ago, you told me the story about the schoolboy who inspired you to do your neon
work. Right after having seen all the fossils at Naturkundemuseum, he exclaimed: "l
don't believe in dinosaurs!". | started laughing, but stopped when | came to think
about "post-truth", "alternative facts", and so on. Now, I've come to admire they boy's
courage. It takes a lot of courage to doubt, and even more to express one's doubt in
public. | don't think that the problem today is doubt, or that so many have lost their
faith in authorities. Anti-authoritarianism is good! What scares me more are
statements expressed with absolute certainty.

All the best,

Letter from Jens Soneryd to Moritz Frei. 7 July-10 July, 2017. Aplus, Berlin.









| don't believe in dinosaurs., / 201/ / 230 x 1/ cm / White neon
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Kykladische Kunst, ca. 2000 v. Chr.
Mann mit Fernglas

Marmor; Hohe: 8 cm.

Athen, Archdologisches Nationalmuseum.

Entwicklung. Dank den Zinnvorkommen in Armenien
und im Sinai setzt sich das Bronzezeitalter im heutigen
Arabien schon im 3. Jahrtausend v. Chr. durch. Seine Ver-
breitung auf dem europidischen Kontinent erfolgt — oft
durch eine direkte Ubernahme — mit reichlicher Verspa-
tung, so daB das Bronzezeitalter in Europa (allerdings in
verschiedenen Regionen sehr unterschiedlich) erst am An-
fang des 2. Jahrtausends v. Chr. beginnt. Eine Vermittler-
rolle spielt dabei die Insel Kreta, die ihre in den Anfingen
begriffene Seemacht mit der Herrschaft tiber den Zinn-
markt verbindet.

Die Folgen der Einfithrung des neuen Erzeugnisses sind in
mehr als einer Hinsicht umwilzend. Vor allem weil es
sich, im Gegensatz zu den archaischen bauerlichen Tradi-
tionen, um ein Verfahren der metallurgischen Technik mit
fast industriellem Charakter handelt. Es ist zugleich ein
Verfahren, das einen hohen Grad an Spezialisierung erfor-
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Mann mit Fernglas

Die Prahistorie

/2017 /41,5 x 28,5 x 6,5 cm / Book, glued ftext









Pisastudie #15/ 201/ / 52,5 x 41cm / bw-photography, passeparftout, framed



Pisastudie #16 / 201/ / 52,5 x 41 cm / bw-photography, passeparfout, framed
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