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        Gothenburg, May 23, 2017

Dear Michaela, 

Last night, when I was doing notes about your work, I came to think about „Hand    
Movie“ by choreographer Yvonne Rainer. I love that film! She did it 1967 at a hospital, 
when she was recovering from surgery. She couldn‘t dance, but still she continued to 
dance – with her right hand. 

The sequence of movements she performs with her hand seems so simple, but when 
I try to do the same I immediately fail. Her fingers are dancing. Mine are just moving 
around indecisively in the air. 

Imitating another person‘s gesture is like imitating the signature of someone else. In a 
way, it is peculiar, since signatures are written words, and written words are meant to 
be repeated. But names are peculiar words – especially signatures. They are tokens, 
rather than types, events rather than objects, indices rather than symbols. They don‘t 
belong to the white non-spaces where they most often appear. 

Signatures belong to the world of living bodies and gestures. Just like your paintings. 

All the best, 

Jens

Letter from Jens Soneryd to Michaela Zimmer. Spreadsheet. 26 May–29 May, 2017. Åplus, Berlin. 



170520 / 2017 /acrylic, lacquer, spraypaint, PE film on canvas / 240 x 160 cm 



170521 / 2017 /acrylic, lacquer, spraypaint, PE film on canvas / 240 x 160 cm



170513 / 2017 /acrylic, lacquer, spraypaint, PE film on canvas / 185 x 130 cm 



170517 / 2017 /acrylic, lacquer, spraypaint, PE film on canvas / 200 x 135 cm











170205 / 2017 /acrylic, lacquer, spraypaint, PE film / ca. 80 x 60 cm



170204 / 2017 /acrylic, lacquer, spraypaint, PE film / ca. 80 x 60 cm
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        Gothenburg, June 1, 2017

Dear Ralf, 

Yesterday, we talked about a lot of things. We talked about silent knowledge, 18th 
Century silhouettes, the complicated relationship many painters have with their 
medium (because of Barnett Newman and the others, authenticity, appropriation, the 
painting as an investment, and so on), and the old Superman movie where the evil 
villains are being trapped in a two-dimensional space. What a horror! 

Most of all we talked about beginnings.

You told me how you, during a period, removed as much as possible from your 
paintings. You wanted to find your own point of departure, your own way of painting. 
In these reductionist works, there is nothing but backgrounds and undefinable, but 
very distinct, blue shapes in various sizes in the upper left corners. They are not mere 
brush strokes, but not complete figures either. 

When you showed me these works, I said that it looked a bit as if someone just had 
begun to paint a wall. Someone, who is not a craftsman, not a professional, you 
added. We laughed.

Ok, this was just a joke, but I think there is at least some truth in it. The opposite of the 
professional is the amateur, or the beginner; someone who is doing something with 
curiosity, for the joy of doing it. In that sense, I think you are a beginner. 
A professional beginner, I must add, since you obviously know how to make the joy of 
beginning remain on your canvases.

By the way, I can‘t stop smiling, when I look at your new works. 

All the best, 

Jens

P.S. To be a beginner for a short while is easy, but to continue to be a beginner must 
be one of the most difficult things there is. 

Letter from Jens Soneryd to Ralf Dereich. 1 June–5 June, 2017. Åplus, Berlin.







NoT136 / 2017 / oil on linen / 195 x 170 cm 



NoT137 / 2017 / oil on linen / 195 x 165 cm 











NoT139 / 2017 / oil on linen / 195 x 165 cm 
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Hannu Prinz
Kukuk





        Gothenburg, June 22, 2017

Dear Hannu, 

I don‘t know if you‘ve ever been to the hinterland in northern Sweden. If you go by car, 
you can drive for hours without seeing anyone. The vast forests are dominated by pine, 
birch, and spruce, the loneliest of trees. The trees, rocks and ground are covered by 
lichens and mosses. In this region, most houses are painted red, and all the roofs are 
covered with the same kind of corrugated iron sheets that you use in your works.

Corrugated iron reminds me of storms, heavy snowfall, and of our vulnerability, and 
dependence of nature – the flesh of the world – that we‘re embedded in. It also 
reminds me of another time than the Anthropocene, the era of humankind, that they 
say we have entered. Now that we‘ve fucked up pretty much everything, we can‘t even 
go to the mountains or swim in the oceans without meeting ourselves. This is 
narcissism on a global scale! 

Shouldn´t one become a bit weary of one‘s reflection if one constantly stare at it? 
Instead, the more we look at our self-images, the more we desire them. We all act as 
one-dimensional, multi-national brands on social media, trying to appear as 
successful as possible, with self-realization as our highest goal – in the sense of 
becoming the perfect self-portrait.

Narcissism is no longer regarded as a personal disorder, but as the most desirable 
way of being – which not the least, the election of Trump for president indicates.

I don‘t think psychoanalysis can save us from this grave and widespread narcissism. 
But I think plants can, and composts, and basic stuff such as corrugated iron. 

Maybe also art. 

Warmly,  

Jens

Letter from Jens Soneryd to Hannu Prinz. 22 June–26 June, 2017. Åplus, Berlin.







Kukuk / 2017 / grime, acrylic rinse and foil behind glas / 94 x 74 cm 



o.T.7 / 2017 / grime, acrylic rinse and foil behind glas / 151 x 111 cm 



Kill your Darlings 1 / 2017 / leather on rusted corrugated metal / 200 x 98 cm 



Kill your Darlings 2 / 2017 /leather on rusted corrugated metal / 200 x 95 cm 







Ich hab soviel Platz, komm mich mal besuchen / 2017 / leather, banknotes, car key / 44 x 53 cm 



Das Treffen um halb 7 / 2017 / leather, Mont Blanc pen / 49 x 35 cm 



Eine Beziehung endet an der Wand / 2017 / leather on corrugated metal / 127 x 81 cm 
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Kim Nekarda
spermwhales in  limbo





        Gothenburg, June 30, 2017
Dear Kim,

Since we talked yesterday I can‘t stop thinking about whales.  

You told me that you had wished to see a whale ever since you were a child. And a 
couple of years ago, in Sri Lanka, you saw a whale at last, as it surfaced to breathe. 
You told me that you were happy to have seen it, but for some reason also 
disappointed. Later, you realized why: you had seen the whale, but the whale hadn‘t 
seen you. You and the whale didn‘t meet! 

To meet someone is a different thing from encountering something. To meet is an act 
of mutual recognition. When two persons recognize each other, they create a „we“ in 
which they are equal, and free to be who they are as individuals. For Hegel, this is the 
foundation of love and friendship, as well as society. 

Is it possible to meet a whale in this sense? The whale is, after all, a mysterious being 
that we know very little about. We don‘t even inhabit the same element as the whale. 

But once we did. 

As I watch the imprints of your body on your paintings, I wonder if our hands and arms 
somehow can remember that once they were fins. Do they miss the oceans they left 
millions of years ago, when our precursors hoisted themselves out of the water and 
onto land?

It fascinates me to think about this crucial event and about the vast number of species 
that evolved from the first four-legged terrestrial beings. Many of them remained on 
land where they improved their skills. Some developed thumbs, and bigger brains, 
which they used to invent writing, maps, capitalism, artificial intelligence, and other 
technologies mainly used for domination and exploitation. 

For some strange reason, a terrestrial tetrapod called Pakicetus, the being that would 
become a whale, decided to return to its lost home under water. Eventually, it got rid 
of its limbs, and learned how to sing.

We don‘t know much about whales. They chose to return to the ocean, and we chose 
to stay on the ground. But once, we were alike. I think our bodies still miss the oceans. 
It‘s too late for us to go back, but at least we can meet those who did. 

Best, 

Jens

Letter from Jens Soneryd to Kim Nekarda. 1 July–3 July, 2017. Åplus, Berlin.







They look like we feel / 2016 / vinyl color & body print on cotton / 180 x 220 cm 



spermwhales in limbo / 2017 / vinyl color & body print on cotton  / 140 x 180 cm 



Out of your depth-into the deep (P. Hoare) / 2014 / vinyl color & body print on cotton / 220 x 170 cm 



untitled / 2016 / vinyl color & body print on cotton  / 100 x 110 cm 
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Moritz Frei
I don´t believe in dinosaurs.





        Gothenburg, July 4, 2017

Dear Moritz,

Many of your works are very humorous, and I must confess that I don‘t like humour 
very much. It‘s not that I don‘t laugh at jokes. But the issue is not whether humour 
makes us laugh or not. The issue is how it makes us laugh. 

In The Book of Laughter and Forgetting, Milan Kundera describes two major kinds of 
laughter. The first kind is the devil‘s laughter, that makes visible the absurdity of the 
world. When an angel hears this laughter, he understands it as directed against God‘s 
creation. Perplexed as he is, he cannot come up with a response of his own. Instead, 
he starts to laugh himself, aiming to give laughter a different meaning. These two 
types of laughter sound the same, but have opposite meanings. The first is a rejection 
of the order of things, the second wants to maintain status quo.  

Sadly, humour has lost much of its subversive force. The original laughter is a critically 
endangered kind. Instead, we have an abundance of the harmless kind. The 
dominance of the harmless laughter is reflected by Thomas Veatch‘ influential Benign 
Violation Theory, according to which humour occurs when something first seems to be 
wrong, but then turns out to be benign. This definition for certain does not fit the 
subversive kind of laughter. 

How did we end up here? I think one reason is that capitalism discovered humour as 
a cheap and effective way to create emotional bonds with consumers. Another reason 
is that jokes have left the realm of the inappropriate, and are welcome everywhere. 
Today, humour makes us laugh, but hardly achieves anything else. This is perfectly 
illustrated by the Trump-jokes. They all portray him as a clown. But he already was 
ridiculous! I think these jokes do him a favour. They make him seem more tolerable 
than he is. After all, a clown is harmless, the U.S. president is not.

I‘m happy to see that you use humour to destabilize perception. A couple of days ago, 
you told me the story about the schoolboy who inspired you to do your neon work. 
Right after having seen all the fossils at Naturkundemuseum, he exclaimed: „I don‘t 
believe in dinosaurs!“. I started laughing, but stopped when I came to think about 
„post-truth“, „alternative facts“, and so on. Now, I‘ve come to admire they boy‘s 
courage. It takes a lot of courage to doubt, and even more to express one‘s doubt in 
public. I don‘t think that the problem today is doubt, or that so many have lost their 
faith in authorities. Anti-authoritarianism is good! What scares me more are statements 
expressed with absolute certainty.   

All the best, 

Jens

Letter from Jens Soneryd to Moritz Frei. 7 July–10 July, 2017. Åplus, Berlin.







I don‘t believe in dinosaurs., / 2017 / White neon / 230 x 17 cm 



Mann mit Fernglas  / 2017 / Book, glued text / 41,5 x 28,5 x 6,5 cm







Pisastudie #15 / bw-photography, passepartout, framed / 2017 / 52,5 x 41 cm



Pisastudie #16 / 2017 / bw-photography, passepartout, framed / 52,5 x 41 cm
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Anja Schwörer
meshes





        Gothenburg, July 14, 2017

Dear Anja, 

Yesterday we talked about memory and forgetting.

A memory is a trace of something absent; a greeting from something that no longer is; 
an imprint. Identity is an archive of memories. But memories are not very reliable. They 
can be distorted and transformed – and they can be lost; many of them fall into 
oblivion.

What is oblivion? What is forgetting? It is a loss. The medical term for memory loss is 
amnesia. Some kinds of amnesia efface the past by erasing the memory. Others 
extinguish the future by locking the memory, to prevent anything new to get in. 
Amnesia is a bad thing. In Memory, History, Forgetting, Paul Ricœr writes that „
forgetting is experienced as an attack on the reliability of memory. An attack, a 
weakness, a lacuna.“

To bleach is to delete. In that sense, your practice as an artist is perfectly analogous to 
forgetting. But I don‘t think that is the case. In fact, I think what you do is the opposite 
of forgetting. What you do is to delete forgetting (represented by the monochrome 
and non-organic material that you use).     

As far as I know, there is no word for loss of oblivion. But there should be one.  

Warmly, 

Jens

Letter from Jens Soneryd to Anja Schwörer. 15 July–17 July, 2017. Åplus, Berlin.







o.T. / 2016 / dye and bleach on mesh fabric / 200 x 140 cm



o.T. / 2016 / dye and bleach on mesh fabric / 200 x 120 cm







o.T. / 2017 / bleach on mesh fabric / 155 x 100 cm 
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